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ABSTRACT , S | : |
I Community colleges have the hardware for using
‘nonprint media, but fear of using the hardware prevents the
implementation of media-oriented classrooms, In concentrating on

G using media in the composition class, teachers must overcome their

i fear of the equipment, learn to rely more on their own ingenuity and

~ ability, and examine the actual cost of equipment and raterials ou a

cost-per-student basis. Nonprint media can be used in the same vay =
that print media might be used--as a way into other ideas, as thought
starters, as activities that put everione at the same beginning ‘
point, and as a means of making relationships between ideas more

. apparent to the students. Nonprint medis offer alternative teaching

~strategles that are ¢specially helpful to the nonverbal,
~  nonprint-oriented, or even the nonlinear student. (RB)
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Hhen Jim. El. asked me to share with you some of my experienoesf

:;1n using and teaohing media. I was really quite p1eaae. Beoauue
‘while the philoaophy and aosthetioa are what one muat ultimately
| ot down to in thinking through one's own feelings about media f’
and duoation. what has baen most ho1pfu1 to mo at meetinga auoh |
a8 this one 18 the ohanee to share speoifio olasarcom aotivitiea—---:
';reoo;nizing that one person's auoooaa 13 another ono'a dieaater. |
!iand vioe vorsa.r So what b propoae to do toaay is share with you
““somo 16Qas that have worked for me and some thatfha‘d;bombe
i?:iana 1nv1to you to ahare your own suocesses or aisfreaaoavwith media
.'j;’° that togather we may learn how eo take advantago ofkfﬁeé :
¢ '”7,"extensiona of human faoultios." as Marshall‘MoLuhan oalll ths

1‘f;_elootronio modia.~«~‘
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The partieular aspoot of using media in the olassroom that

I want to foous on Ano pun 1ntended) with you today is not the

"study of media either as a mode of dommunioation for itself or

the study of filw. acsthetios and oritioism, or any aspaot of

film study, w hebher one of the popular history coursos, oﬁfgﬂe of
the genre courses (such as Y“The Great American Horse Opezal which
13. fittingly, taught by one of my friends 1n Oolorado-~-or even '
"Women and the Movies," fondly oalled Chios and the Flios, that

I almost taught this term). Rather; I propose today to concentrate

on that aspect of using media in the oommunity college classroom

for whioh I have a speoial penchantt using non-print media to ,

',ach;eye the objeciives of an English course. And, hore partioularly,

'I'4 11ke to conocentrate most of these remarks on using media in

rfor hsing'non-pfint media. Itts fear of using'the herdware

the composition olassroom.

I think,community colleges, by and large, have the hardware

i

thah keeps some poople from 1mp1ement1ng a media-orientea dlassroom.-

Over the past few yeara, I've 1Aent1fied four "distress" afeaa

- ,that I hear about repeatedly. SO : jfe i f"Yfa' el

First, there is genuine fear of the equipment. ‘Anything

f?‘w, #'beyond pushing buttons on a. radio reélly concerns aome people. Q‘fi o




ey Ti oh1m1ng 1n with their own experienoos. and we ﬁgd;”

‘°~g‘]unt11 the maohinery got running again.i
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available that anybody cah learn how to handle with very 1ittle
1natruotion and praotloe. ‘ ‘
“Seoond, I keep meeting teaohors who rely too much on the

: hardWare needed for these noneprint media and not enough on their
own 1ngenu1ty and ability. So what if the projeotor Jamsl Ir »
somo moohanioa11y~m1ndoa_atuﬁent doesntt oome (orward to sa?éﬁthe”flffi
day, theret's usualiy professionél help within runhihg ﬁistahéé;‘ s
It doesntt’ really matter if there's an 1nterruption in a film,. |
(What about all those commerciala the students are aooustomed ‘
to having interrupt their viewing ever since they started watohing

™7) One of my more 1nterast1ng experienoe ocourred aeveral yeara

ago ‘when we wore: doipg Iarge-group 1natruotion 1n a room with

rear-screen proJeotion. Mid~way through a olass something meohanioai
] failed an! we. had ‘o turn on thé lights while peoplo frantioally‘
"vorked baok in the Av core to put thinga togother again. It turnod
out that many of the 150 studenta attting thera had other olasses,}
in these spd“bial rookL: 4 but most of them had no 1dea how things,*§ l

magioally appearea on the soreen 1nfront of them. So I started o

o 'tulking about tho equiyment thoy never eaw anaiatudents began

gobd,timek

Iu o her wqrﬁs, it's my ?;}



- But we oan mako the mass® concept of these mosa media work to our

advantage ;n'talking about.monoy. Suppose, for inatance. you got
to.ooo hours of use oUt of a $100 piooe of equipment, That's only

-’about 04 an hour for use. Now, auppose you have 30 people in that
‘olasaroom. The cost per student for that particular instruotion

18 only .»4 | And those are the kinA of money figures administratofs

understand, Or, suppose you ‘order a ahort film for $25. Show

it not only to one olass but to sevaral--umaybe even using ths

samé film for Aifferent purposes. Result? Instruction.for porhaps

250 people at a cost of »i each, Why, thaéfs cheap at double

the pricel

Sy the way, if your AV direotor'doeon't have oioopy of the
EDUOATORS"GUIDE TO FREE 1'ILMS, have the library oraer a copy for
you from Educators Progress Servioe, Inc., Randolph. Wiso. 53956.
There are also othor sources of free films 1n01u61ng major
.1nduatriea, the phone company,-the government. '

{Dontt: forget that your TV set gives you lots of free
ﬁse, too. And you'd be aurprised what you might turn up by
‘11aison with a local TV station ) | 3

So now we come, at last, to the biggest of the four "distroaskf;:: 

aroas! for many poople---the problem of what to do. with modia

k';(»in the olassroom, the "how to“ aSpeots.. Let me augeest some
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’éine ones, it Qimplq 1s not a medium of expression for others,
Students who want, or need, atrong direotion in their aotivities .

oy those who strive primarily to "please the teachert havo ~g§

been partioularly suocessful at filmmaking in my oiasses. o
on the other hanA, sometimes filmmaking seyves the student : V_j{
<'extreme1y well, I had 1n one "Filmmaking amt Liberature“ olass .
a 26 year old man | who haa great Aiffioulty expresaing himselr 1n}ipf;‘
writing beoauae of some learning dtsabili“ies. But he could

verbalire ideas and was, in aaaition, a professional sound man
who had traveled with Frank Sinatra wher he played oluba ana who 5  '“
»had made a movio in Yugoslavla and, 1n faot, was out of aohool L
‘for a week during thia glasa bocause he got a Job working on a A
{movie near Stlver Springs. Jay paasoa his coursa. although he'd

:droppéd it twice before beoause the teaohera used atrategies that'

k:‘h1“d°”°d rather than helpeﬂ him. Given the ohance to direot;hih“ﬁ

'l'energiea to axpressing himself viaually, with film, rather than

“with woras on paper, Jay ﬂiﬂ quito well. As a matter of faot, he
falso began to make progress with his writing by the<end of thei




. 1 1ike to use films aa a way of loosening the 1magination
of students. A frightening number of bhem--frightening to me. kk
"at 1edst-~--seom to be very literalnminded. poople afraid to lot ,[ﬁ[i‘

.g0 or to express opinions. So sometimeo I w111 use a whole groupo5s ;
“of abstract films --~CRIA, LAPIS, BINARY BIT PATTERNS, Ax,wm.s..-_ A
in an effort to move stuaontp to think oreatively by removins |

. kkfamiliar sights.‘ In many oaaea, too, theae films are aooompaniedolu
| by eleoctronioc musio, and that seems to holp the loosoning-up
'procesa beoause ,: again. 1t's not familiar enough to grab ahold of.lﬁf“

A £iim T've had auooess---anA funnu-with as a way of provoking
1magination is FEOPLE SOUP. Itts a little flim by Alan Arkln
and features his two sons who mesa up the kitchen conooctlng aome

“horrible combination of fooda. Finally, one boy taatea the stuff~~-~_:

'ikkand turna 1nto a chioken. As aoon aa he beoomea a boy again. his

brother lioka a fingertip fu11 and beoomea a aheep dog. He, too.‘=

“manages to get baok 1nto his human form--~and the tﬁo boya are




[ )

I thought the trafflo aspoot would be amusing to these prospoeotive

polioce officers, It was only mildly so. As it turned out, th;s

group needed less help with opaervation than Itd antiocipated,
What Aid happen with th1§ partioular olass is that 1 léarned

something about observation. Although Itve been using HAPPY

~ ANNIVERSARY for sérver;l-yéars in different olaases'anw for

Aifforent purposes, some of the men in that police olass ahow;d me .

aomething I'd never seen before. At one point there is a shot of

a barber standing in the Aoorway of his store., A customer wearing

~ a barber oloth around his neck and wlth his face full of lather

comes through the Aoorway. Hhat sevéral of those men aaw—-—ana

what 1 saw for the first time in. perhaps 50 viewings-~-and then - =

oniy after 1t'was pbiﬁted out td he‘ana wé faran that sectibn---

. was that the ouatomer was visible aitting Aown inside the shop

,before atanding up and going through the doorway. So in additionf* : :

;rto tﬁe lesson An observations, 1t certainly was one 1n point ot viewr
In another olass, when I showed HAPPY ANN;VERSARY for teaohing
'comedio mebhoa, be got 1nto other areas. Logio, for 1natance.

»‘ Most stuaents ooulA 1nfertthat 1t was not an American film right~;

'flfat the beginning beoause closeups of the dinner table setting

ﬁ showed forks with the tines down. And then there waa a fasoinating

. disoussion about 1anguaga.i It centered about calling things’by ,i}; 
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" and the idea was that by examining the stills and film olips’

Braverman used, by studying proportionate time devoted to various

images, and by becoming awave of qutapolition, the futuge‘

_police officers could learn something qbqut how inferences are

maae. Inatea?, I learned a lot about the%mon in that room, |
Early in the film when we saw the marchers in Selma ocoming
off the bridge and being met by police in helmets and gas masks,

by officers riding horses direotiy=1nto the orowd or hitting'and

- kiocking marchers fallen to the ground~-this audienee applauden

or shouted approVal. AnA when police were shown pounding down
a heokler at a Wallace political meeting, they reaoted the aame

way. This was another eye-opener for mel Most claaees to whlch

_ I'd shown the film had reaeted quite differently. So I ewitohed

plans, and when the €ilm vas over wo: talked about. etereotyping
and preJudice and point of view 1nstead of about logioc. :

. One’ unexpeoted use of media occured in a elass in whioh a

.girl asked to try out the ability of her oolleaguee at giving

directione. She pretended to be a creature jusb steppeﬂ from one

~of the flying seucere recently reporteﬂ; tho °1a33 w,, to aaeume ,_;f
she underetooa English ana to give her direetione to take a ej;;e;;;;g
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suoch esoterioan as inferences and"assumptions and anachronisms,
o A film designea to teach ohilnron mutual aid and reaponsibility
is oalled A SCRAP OF PAPER AND A PIECE OF STRING. But I use it
to teach the structure of comparison and oontrast, because its
organizo$ion is such that students can easily toke notes~=~another
skill they learn while using the film---and then, by following
the order of those notes, write a theme of comparison and oontraste--=
ih some ooses, for the first fime‘suooessfully in all of their
sohogling. . .
TThe film I've had muoh fun with 18 one I some times use as an
sxample of motaphor. It's called ORANGE and it won e first prize
.at the San Franoisoco Pornoéraphio‘Fiim‘Feétival.‘ Most .students
. don®t fealize'theycre watohing a girl'poel an orange until ihe film.
18 almost 1/3 overl . o B - | o
JUNKYARD is a film Itve used for dealing with the structure
of composition, with repetition, with transitiona, and with other
" similar rhetorical devioes. But onaof my oolleagues uses it as
a stimulation for stuﬂents;to write metaphors.
| SHOW JUNKYARD -
One of my outstanding olassroom disasters was with THIS Is
MARSHALL MOLUHAN! THE MEDIUM IS THE MESanGE.: It's o long film~—~ i;

<“a1most 50 minutes---and 1t i11ustratos many ot MoLuhan's theoriea e

f.while,at the samo time. telling about, but noe quite explaining, thema;f,



e Qto apply to literary study.

. @ f : - | .

o I backed up ¥o a simpler oxercise., I.shoﬁod the film
BREAD by Charloa Eamoo, which yout'll ooe in a moﬁont. By having
students record what ohey sav on the film, then group the plotures
“into Hidea unito"---thab‘Just inoiﬁentally happen to result in
an outlinoe=~I finally got most of the class to be ablo to write
a summary. - : : . B , o ;

I afoke before about using’the'same'film for more than ooe
purpose s Another use Itve made of. this film, BREAD. has baen in
relation to developing sensory perception and enlarging vocabulary
for sensory details. As you watoh BREAD, think about smells and
. tastes and about the éoo§~of 1éoma you are going to soe.,

' + SHOW BREAD
Imagination-proding, observation, making 1nferonoes, oatabliehing
'-relationships, summarizing, writing comparison and contrast, Lot
. outlining. understanding‘ana using metaphor---thoge are but_o fow' |
A does7of meﬁia as a way into some of bho'more traditional oohoerhsyr ?}i
of Eﬁglish tooohers. I auapect that onoe any teaohor has detormined |
_ggg he or she wants 1o teaoh. 1t's posuible +o find a way 1nto -
o“that araa by using one or more media--and to do s0° simply by e
ooapplying the same kina of 1mag1nat1vo Aisorimination wo'all learned

N

Laat summer I dirooteﬂ a ourrioulum development workshop»‘



< Vbeen moved around tho room 1n order to shoot.y”}

ﬁOth_iii,,,_,,;:,

Peehin R
‘a good bit from thein experionoeaA rying to 1mp1ement theiy ideas,

Soon, too, you oan Join an organization devoted to media
oduootion whioh has, until noy, been limited to group mombership;
I16's NAMEw-wthe National Assooiation of Media Educators---and
1£ youtll let me have your name, address, and zip, X'11 soe that
you get information about what's going on. inoluding our very
exoiting plans for journals ‘and other publicationsa

Lot me also mention quiockly that if you have 800088 to VTR
. equipment, you ocan try some thinga in a olassroom, other than
using it for stuﬂents to watoh othors making speeohes or for you .
. ‘watohing yourself teaoch, One suooossful use I've made of the |
viaeotape 1s at the'students' 1nv1tation)to have a olass soaaion
taped whan I H§'~to be out of town.' Then I watoh. 1t whon I o
l-‘oamn back and £dén't have to mias vhat haé ‘been going on An that e

partioular olass.

Frankly, though, until X learned that students had to do | ﬂjfff
4that kind of taping rather than our TV toohnioians, Lt waan't - ‘

a very suooessful use of media.' Teohnioians didn'e know who to

: foous on or when. They would put a apeaker on oamera. for 1nstanoe
when it was audienoe reaotion that was 1mportgnb at that moment.;

-~ ory the teohnioians kepu the camera stationary when it ahould have

Finally, letfme Just mention‘how muoh’you oan do ‘Lth a*Tv seb‘







